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AHOTALLIA

MponoHOBaHMI HaBYabHUM KypC 3HAMOMMUTb CTYAEHTIB i3 cepeaHbOBIYHUM MMCbMEHCTBOM Ta NOB’A3aHOIO 3 HUM A0CAIAHULbKOK NPO6AEMaTUKOK Ha
NPUKNaAax HU3KKN TBOPIB, WO € abo BeplUIMHHUMU, ab0 AOCTAaTHLO penpeseHTaTUBHMMM iNOCTPaLIAMU AK cepeiHbOBIYHOT NiTepaTypu 3arajiom AK LiniCHOro
deHoMeHy, TaK i 0cobAMBOCTEN 1T OKPEeMUX NepioaiB Ta XKaHpiB. BUKNaa KOKHOI TeMu nepeabayac 3arajibHUM BCTYN 40 TBOPY, — BK/KOYHO 3 NEPioioMm,
YKaHPOM, ICTOPUKO-NITEPATYPHUM ABULLLEM, KW BiH penpe3eHTYe; fani Aa€ 3MOTy CTYAEHTAM OAepPrKaTU YABNEHHA NPO NigX0AN 40 HAYKOBOFO BUBYEHHSA
TBOPY Yepe3 NpPU3My TPAKTYBaHHA BUOpaHUX Npobiem y Npauax cy4acHUX A0CNiIAHUKIB. Kypc o6bpamieHo BCTynom A0 cepenHboBIYHOI niTepaTypHm i
NigCYMKOM ii pO3BUTKY Ta BN/IMBY Ha MMCbMEHCTBO NOAA/bLUIMNX EMOX.

®OPMAT HABYAHHA

150 roa., y T. 4. 18 roavH neKkuinHmx, 28 roguH cemiHapCcbKkux 3aHATb | 104 roanHM camocTiliHoi poboTn
5 kpegutis EKTC

META TA U1l KYPCY

- cnpuAaTn y 3000yTTi CTyAeHTaMn GaKTUUYHMX 3HAHD 3 iCTOPIT cepeaHbOBIYHOI NiTepaTypM Ta KOHLENTYaIbHOr0 PO3YMIHHA ii AK LinicHOro ¢eHomeHry;
- 3aCBOEHHA CTYAEHTaMM OCHOBHUX NiAXOAIB A0 AOCAIAXKEHHA NepioaiB, KaHpPiB, OKPpeMUX TEKCTIB cepeaHbOBIYHOI AiTepaTypu.

Linsamn umx pekomeHaauii i 3aBaaHb € 4ONOMOra CTyAeHTam y:

- dopMyBaHHI CTiKMX yABNAEHb NPO CepeaHbOoBIYHY NiTepaTypy, it 0cobAMBOCTI Ta NiACTABOBI XapaKTEPUCTUKK;

- BUBYEHHA NigX0AiB A0 AOCAIAKEHHA NepioAiB, XaHpPiB, OKPeMUX TEKCTIB cepeaHbOBIYHOI NiTepaTypy;

- PO3BMTOK KOMMNApPaATUBHMUX YABNAEHb, CNiBCTAaBAEHHA HOBOI iHGOpPMaLLii 3i 3HAHHAMM NPO NiTepaTypy iHWMX ENOX.

PE3Y/1IbTATU HABHAHHA
Y pe3ynbTaTi NPOXOAXKEHHA KypCy CTYAEHT NOBUHEH
3HaMU :



- HAaMBaAXK/IMBILLi XapPaKTEPUCTUKM CepeAHbOBIYHOT NiTEpPaTypu AK LificHOro peHoMeHy;

- OCHOBHI Nepioaw, }KaHpu cepeaHbOBIYHOI NiTepaTypH, iICTOPUKO-KYIBTYPHI ABMLLA B Ti icTOPIT;

- BEPLUMHHI i/abo HaibinbL penpeseHTaTMBHI TBOPW BiAMNOBIAHMX NepioAiB Ta XKaHpiB cepegHbOBIYHOI NiTepaTypu;

- aKTya/IbHY AOCNIAHMUBKY NnpobnemaTuKy NOB’A3aHY AK i3 Nnepiogamm Ta }KaHpaMm, TaK i 3 OKPEMUMU TBOPAMMK CEPEAHbOBIYHOI NiTepaTypw;
emimu:

- CNpUiiMaTM Ta ONPaLbOBYBATU TEKCTU CepeaHbOBIYHOI liTepaTypu PiSHUX NEPiOAiB Ta XKaHpPIB (B YKpaiHCbKOMY NepeKknagi, NpuHarigHo — B opwuriHani);

- XapaKTepu3yBaTW OCHOBHI NePiOAM, KaHPWU cepeHbOBIYHOI NiTepaTypu, a TAKOXK CepeHbOBIYHY NiTepaTypy AK LiNiCHUA GeHOMEH;

- MPOCTEXKYBATK AKepesa Ta BNANBM MOTMBIB, 06pa3iB, CIOXKETIB TBOPIB cepeAHbOBIYHOT NiTepaTypu;

- 3aCTOCOBYBAaTU TEOPETUYHI Moaeni ANA iHTepnpeTaLii TBOPiB cepeaHbOBIYHOT NiTepaTypu;

- BUKOPUCTOBYBATM Cy4aCHMIM KaTeropiaibHUIM Ta NOHATIMHWIM anapaT A1A NiTepaTypO3HABYOro aHani3y TBOPIB cepeaHbOBIYHOI NiTepaTypy;

- PO3YMITW, KPUTUYHO aHaNi3yBaTH i BNOPAAKOBYBATM iIHPOPMALLitO MPO cepeaHbOBIYHY NiTepaTypy;

- CNPMMaTM Ta ONPaLbOBYBATU CyHaCHI AOCNIAHULBKI TEKCTM Ha TeMY CepeaHbOBIYHOI NiTepaTypu, 30KPEMA aHININCbKOK MOBOIO;

- IOTYHO KOPEKTHO, apryMeHTOBAHO i ACHO ByAyBaTM YCHUM BUCTYN Ha TEMU, NOB’A3aHi 3 AOCNIAXKEHHAM CepeaHbOBIYHOI NiTepaTypu.
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[, |Mekuia 1. CepenHbOBI4Ha NiTepaTypa: BUTOKM, ICTOPUYHNIA Ta 2 OnpautoBaHHa |Lewis C. S. The Discarded Image: An Introduction
KY/IbTYPHWI KOHTEKCT, OCHOBHI XapaKTepUCTUKM MmaTepiany 4o |to Renaissance and Medievel Literature.
nekuii 1 Cambridge: University Press, 1964. C. 1-12.
[I. |NeKuis 2. MNepexia Big aHTUYHOI A0 CepeaHbOBIYHOI 2 OnpautoBaHHs |boeuinn CeBepuH. Pospaga Big Pinocodii /
NiTepaTypHoi napagurmu: boeuil, “Po3paga Big Pinocodii” mMmaTepiany 40  |nepeknasB 3 natuHuM AHApin Cogomopa. Kuis:
nekuii 2 OcHosu, 2002.
Lewis C. S. The Discarded Image: An Introduction
to Renaissance and Medievel Literature.
Cambridge: University Press, 1964. C. 75-91.




CemiHap 1. [ianor aKk pywin CloxKeTy y NPO30Bii KOMMNOHEHTI OnpautoBaHHa |Lerer Seth. Boethius and Dialogue: Literary
“Pospagj Big ®inocodii” (Ha npuKknaai nepwoi KHUrm). maTepiany 4o  |Method in The Consolation of Philosophy.
cemiHapy 1 Princeton: Princeton University Press, 1985. C.
96-110.
[ll. |CemiHap 2. MiponoriyHa aneropuyHicTb y BipLLIOBaHIl OnpautoBaHHa |Lerer Seth. Boethius and Dialogue: Literary
KomnoHeHTi “Po3paau Big ®inocodii” (Ha npuknaai posainy 3, maTepiany 4o  |Method in The Consolation of Philosophy.
M12) cemiHapy 2 Princeton: Princeton University Press, 1985. C.
154-165.
Nekuia 3. PaHHbOCEPEAHBOBIYHMIA FEPMAHCBKMIA eNOC: OnpautoBaHHA |beoBynbd / 13 aHINOCAKCOHCHKOT MOBM PO3MipOM
“BeoBynibd” maTepiany o  |opuriHany nepeknana OneHa O'Jlip. /1bBiB:
neku;ii 3 AcTponnbis, 2014.
Lpei KatepuHa A. P. MicnacnoBo 40 NepLuoro
yKpaiHcbKoro nepeknaay “beosynsda” // Tam
camo. C. 161-179.
Ogilvy, J. D. A., Baker, Donald C. Reading Beowulf:
An Introduction to the Poem, Its Background,
and Its Style. Norman — London: University of
Oklahoma Press, 1983, 8-39.

IV. [CemiHap 3. NMoeTuka “beosynbda” y kputnui Ax. P. P. TonkiHa. OnpautoBaHHa |Tolkien J. R. R. Beowulf: The Monsters and the
matepiany go  |Critics // Tolkien J. R. R. The Monsters and the
cemMiHapy 3 Critics and Other Essays. London: HarperCollins,

1997. C. 5-49.
V. |CemiHap 4. iHoui nepcoHaxi “beoBynbda” B CBITAI OnpautoBaHHa  |Nitzsche Jane C. The Structural Unity of Beowulf:
bGEeMIHICTUYHOT KPUTUKN. matepiany 4o |The Problem of Grendel's Mother // Texas
cemiHapy 4 Studies in Literature and Language. No 22. 1983.

C. 287-303.




Nekuia 4. KnacuuHui cepeaHboBivHMin enoc: “llicHa npo OnpautoBaHHa |MicHs npo Ponaxaa / 3i ctapodpaHLy3bKoi MOBM
PonaHpa” maTepiany 40  |PO3MipOM opuriHany nepeknas Irop
nexuii 4 KauypoBcbKkuit. f/1bBiB: AcTponabis, 2010.
NoHumHa Boraan |. Betyn // MNicHa npo PonsHaa /
I3 cTapodpaHLy3bKoi MOBM Nepeknas boraaH |.
JToH4YMHA. PUM: YKPaAiHCbKMIA KaTONNLbKWNI
yHiBepcuTeT iMm. KnumeHnTa Manu, 1977.
VI. |CemiHap 5. Komno3uuinHa Ta ecteTuyHa eaHicTb “lNicHi npo OnpautoBaHHa |Mermier Guy R. More about Unity in the Song of
PonaHga” maTtepiany o  |Roland // Olifant. Ne 2. 1974. C. 91-108.
cemiHapy 5
VII. |CemiHap 6. lMepcoHax PonaHaa: MopanbHO-eTUYHI aCNeKTH OnpautoBaHHa |Duggan Joseph J. The Hero Roland and the
maTepiany o  |Question of Intentionality // Electronic Antiquity.
cemiHapy 6 Ne 14.1. 2010. C. 97-108.
Nekuja 5. IHTeneKkTyanbHO-aBaHTIOpHa aBTobiorpadia y OnpautoBaHHa |Abenap Mep. IcTopisa MoiX cTpaxaaHb.
KoHTeKcTi “BigpoaskeHHa Xl c1.”: Abenap, “IcTopis moix maTepiany NnuctysaHHA Abensapa i Enoisun / MNepeknas 3
CcTpaxKaaHb”; “JinctyBaHHa Abenapa 1 Enoisn”. Neku;ii 5 NaTnHCcbKoi PocTncnas MapaHbKo. /1bBiB:
NiTonuc, 2004.
Wetherbee Winthrop. Literary works // The
Cambridge Companion to Abelard / Pea. Jeffrey
E. Brower, Kevin Guilfoy. Cambridge — New York:
Cambridge University Press, 2004. C. 45-64.
VI |CemiHap 7.Xya0XKHA GYHKLIA MifiTapHOi pUTOpUKK y “lcTopii OnpautoBaHHa |Taylor Andrew. A second Ajax: Peter Abelard and
MOIiX CTpaxaaHb”. matepiany go |the violence of dialectic // The Tongue of the
cemiHapy 7 Fathers: Gender and Ideology in Twelfth-century

Latin / Pea. David Townsend, Andrew Taylor.
Philadelphia: University of Pennsylvania Press,
1998. C. 14-34.

Clanchy M. T. Abelard: A Medieval Life. Oxford:
Blackwell, 1997. C. 130-148.




IX. |CemiHap 8. HacunbcTBO i nokopa y “JlnctyBaHHi Abenapa i OnpautosaHHa |Desmond Marillyn. Dominus/Ancilla: Rhetorical
Enoizn” maTepiany 4o  |Subjectivity and Sexual Violence in the Letters of
cemMiHapy 8 Heloise / The Tongue of the Fathers: Gender and
Ideology in Twelfth-century Latin / Pea. David
Townsend, Andrew  Taylor.  Philadelphia:
University of Pennsylvania Press, 1998. C. 35-54.
Nekuja 6. TpaHchopMmaLiia BYeHOT Noesii: NipnKka BaraHTiB OnpautoBaHHa |[Moesia BaraHTis / Mepeknag MupoHa
maTtepiany 4o  |bopeupbkoro Ta AHapia Cogomopwu. flbsis: CBIT,
neKuii 6 2007.
Dronke Peter. The Medieval Lyric. Cambridge:
Boydell & Brewer, 2002.
X. |CemiHap 9. CaTupunuHMIA cy6’ekT i 06’eKT y NipuMLIi BaraHTiB. OnpautoBaHHa |Mann Jill. Satiric Subject and Satiric Object in
maTtepiany o  |Goliardic  Literature //  Mittellateinisches
cemiHapy 9 Jahrbuch. Ne 15. 1980. C. 63-86.
XIl. |Ceminap 10. XyaoxkHa GyHKLis uMTaT Ta antosin y “Cnosiai” OnpautoBaHHa |Cairns  Francis. The Archpoet’s Confession:
ApxiniiTa KenbHCbKOrO. maTepiany 4o  |Sources, Interpretations, and Historical Context
cemiHapy 10 // Mittellateinisches Jahrbuch. Ne 15. 1980. C.
87-103.
Nekuia 7. MisHboCepeAHbOBIYHA MOPANbHO-ANAAKTUYHA OnpautoBaHHAa  |[diaHHA PUMCBKI. XPUCTUAHCHKI npuTyi
NiTepaTtypa: aneropnsosaHa 36ipka eksemnatomis “LiaHHA maTepiany o |[CepeaHbosivua / Mepeknas 3 naTMHK Poctncnas
PUMCBKI” nekuji 7 MapaHbKo. J1bBiB: Anpiopi, 2014.
Monakosa C. B. W3 wuctopum cpeaHeEBEKOBOM
natuHcbkol Hosennbl Xl 8. // CpeaHesBekoBble
natuHckne Hosennbl Xl B, / Mep. H. B.
Monskosa. fleHnHrpaa: Hayka, 1980. C. 341-369.
Xll. |CemiHap 11. KomninatopcTBo Ta aganTauia y 36ipui “AdiaHHsa OnpautoBaHHa |Classen Albrecht. Transculturality and the Gesta
PUMCBKI” maTepiany 4o |Romanorum in Light of Hartmann von Aue's
cemiHapy 11 Gregorius and Heinrich Kaufringer's Verse

Narratives // The Comparatist. Ne 41. 2017. C.
177-196.




Xlll. [CemiHap 12. MoBa cumBoniB y 36ipui “AisHHA pUMCbKI” 2 OnpautoBaHHa  |Marchalonis Shirley. Medieval Symbols and the
maTtepiany 4o |Gesta Romanorum // Chaucer Review. Ne8.
cemiHapy 12 1974. C. 311-3109.
Nekuisa 8. KynbMiHalia cepeaHbOBIYHOI AiTepaTypHOI 2 OnpautoBaHHs |[aHTe Anir'epi. boxkecTBeHHa Komeais /
napagurmu: aHTte, “boxkecTBeHHa Komeain” MaTepiany go  |Mepeknag, 3 iTaninceKoi EsreHa Jpob’sa3Kka. Kuis:
nekuji 8 [Hinpo, 1976.
Grzybowski Jacek. Cosmological and
Philosophical World of Dante Alighieri: The
Divine Commedy as a Medieval Vision of the
Universe. Frankfurt am Main: Peter Lang, 2015.
C. 61-83.
XIV. |CemiHap 13. Ponb aHTUYHMX repoiB y “BoKecTBEHHI Komeaii”: 2 OnpautoBaHHa  |Grzybowski Jacek. Cosmological and
KaToH i Oaiccen. maTepiany go  |Philosophical World of Dante Alighieri: The
cemiHapy 13 Divine Commedy as a Medieval Vision of the
Universe. Frankfurt am Main: Peter Lang, 2015.
C. 119-129.
XV. |CemiHap 14. NMpobnemaTturKka noctaTi onosigada/nipnyHoro 2 OnpautoBaHHa  |Singleton Charles S. "Dante" in the Divine
repon y “BoyKecTBeHHil komeaii” matepiany 4o  |Comedy // Italica. Ne 18. 1941. C. 109-116.
cemiHapy 14
Nekujia 9. “fosre CepeaHboBivya” y fiTepaTypi: TATAICTb Ta 2 OnpautoBaHHa |Lewis C. S. The Discarded Image: An Introduction
BM/MBM CepeHbOBIYHOI NapaAnrmm B peHeCaHCHOMY Ta MmaTepianiB 4o |to Renaissance and Medievel Literature.
PaHHbOMOAEPHOMY MNCbMEHCTBI neKuji 9 Cambridge: University Press, 1964. C. 198-215.
lcnnt 12

CNCTEMA OUIHKOBAHHA TA BUMOT U

3aranbHa cuctema
OULiHIOBAHHA KypcCy

pelimuHeaosa

po3wupeHuli memamudHuli sucmyn-npe3eHmauisa Ha cemiHapcbkomy 3aHammi —35%

MpPUCYMHiCMb HA 3aHAMMAX, Ni020MossieHiCMb Ma AKMUBHUU 8HeCOK y OUCKycii — 45%




ycHul icnum - 20%

Nekuii

/118 no8HOUiHHO20 cripuliHAMMSA Ma 3aC80EHHA Mamepiany nekyili HeobxiOHOH YyMOB0to € nonepedHe camocmiliHe
ONpaytoB8aHHA 3aMPONOHOBAHUX OXepean ma Aimepamypu

CemiHapcCbKi 3aHATTA

Ha KoxcHe cemiHapcobKe 3aHAMMA 8Ci y4ACHUKU Maomb orpaybosysamu 3anpornoHo8aHi 0xcepena U nimepamypy,
wob bymu comosumu 00 AKMUBHO20 BHECKY 8 062080peHHA 00CAIOHUUbLKOI npobriemu, Ky Ha 8i0rnogioHOMY
3aHAMMI 00HA/00UH 3 yYaCHUKI8 rpe3eHmysamume y po3wupeHomMy sucmyii.

YuacHUYsA/y4acHUK, ujo npeseHmysamume 00CAiOHUUbKY Npobaemy Ha CeMiHapCbKOMY 3aHAMMI, MA€E HAQ OCHOBI
3anponoHo8aHuUx 0xcepean ma aimepamypu niccomysamu 38°a3HuUli ma cmpykmyposaHuli gucmyn mpusanicmro
opieHMo8Ho 45-60 x8., y AKOMY 8UKAACMU OCHOBHI me3u rnpobsemu, a nomim apeymeHmoe8aHo 8ionosicmu Ha
3anuUMaHHA Ma 3ay8ameHHA OUCKymaHmie.

YMoBU AONYCKY A0
NiACYMKOBOro KOHTPO/IO

pelimuHeosa ouiHka 3a pobomy ynpodosx cemecmpy nosuHHa 6ymu 40 banis i 6inswe




